
Girl in the Snow 
Treatment for a monodrama in one act and eleven scenes  
Text and music by Scott Ordway  
60 minutes 

A concert version of the piece was presented on 08 November 2018 by Julia Dawson (soprano) and 
Anna Naretto (piano) at the Orangerie im Günthersburgpark in Frankfurt, Germany. It was 
presented by Musica-Plus. 

COMPOSER STATEMENT 

Girl in the Snow is a monodrama in eleven parts depicting the sensory and spiritual re-
awakening of a young girl after an unspecified dislocation causes her to forget everything 
about her life except for the capacity to feel love. 

The work was inspired by my brief encounter with Edvard Grieg’s Barnlige Sange Op. 61, 
which I heard performed at the composer’s home near Bergen, Norway in July 2016. The 
elegant simplicity of these short pieces moved me to consider the genre of children’s songs, 
both in the strict sense—as songs written to be sung or heard by children, such Grieg’s—
and as a type of stylized concert work such as Schumann’s Kinderszenen or Ravel’s Ma Mère 
l’Oye.  

In this latter genre, one in which adults reflect on an idealized childhood through artistic 
creation, the profound (but flawed) act of remembering brings us closer to the endless 
wonder and unconditional affection that is the domain of the very young. 

In Girl in the Snow, an unnamed protagonist awakens to find herself “alone, but not afraid” 
in a cabin in an imagined, remote, and snow-covered forest. She has no memory of who she 
is, or how she came to this place. Her only feeling is a boundless love, but she has no 
immediate object for this feeling.  

Through a series of vignettes that are inspired by the pictorial language of children’s books, 
the girl ventures outside and discovers her world anew through the plants and animals of 
the forest. Gradually, she finds that a beautiful world awaits her, and is a worthy object of 
her abundant love.  

Along the way, she sings three simple “memory plays” that are based on texts adapted from 
St. Augustine ’s Confessions, in which he creates evocative physical metaphors to describe 
the “palace of memory.” As the girl sings in the shining forest, she continues toward a place 
of fuller remembering, and a more complete understanding of her home in the world. 



CAST 

A YOUNG GIRL ( lyric soprano or high mezzo-soprano )   

SETTING 

An imagined forest in a remote, northern place where the land meets the 
cold, dark sea. Is is noon at mid-winter. The sun is shining brightly in a 
cloudless sky and the snow is fresh, dry, and light. The silence is so deep and 
profound that we can almost hear the sunlight itself. 

SYNOPSIS 

A young girl awakens in a small cabin in a snow-covered forest. She has no 
memory of who she is or how she came to be in the cabin. She remembers 
nothing of the world outside the door—neither the plants nor the animals 
nor the sky nor humanity itself. She remembers only that the world is a vast 
and boundless place, that it is full of love, and that it is her home.  

She leaves the cabin full of excitement, joy, and childlike trust. In a series of 
episodes that take the form of stylized children’s songs, the girl discovers the 
world again as if for the first time, seeing the landscape with an infant’s sense 
of wonder and amazement, but with a more mature capacity for reflection 
and abstraction.  

As the work progresses and the girl passes from the forest to rejoin the 
world, her perspective becomes more knowing, more adult, and more 
complete. 
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NARRATIVE STRUCTURE 

The work unfolds in three cycles. Each cycle includes elements of outward observation, 
inward reflection, and an abstract “memory play” in which the girl steps outside herself 
to reflect on the nature of memory itself.  

SCENES & SETTINGS 

Prologue: 

A neat, circular clearing in a dense pine forest. In the center of the clearing there is a simple, 
modern cabin. The large front wall, which faces the audience, is made of glass. Inside, there is 
only a bed and a fireplace. The bed, which is in the center of the room, is slightly sunken into the 
floor and built into the cabin itself, as if the only purpose of the structure is to shelter a single 
sleeping person comfortably. Other than the fireplace, there is nothing else in the room.  

PART I 

1. The Fox in the Snow 
Outside the cabin, at the edge of the clearing. The girl meets a fox.  

2. The Clean Cold Air and the Deep Blue Sky 
Passing from the clearing and into the woods. There are birds singing—unexpectedly for mid-
winter—in the trees.   

3. The Mystery of Home 
A second clearing with a second cabin, different from the first.  

4. Memory Play No. 1— 
I Do These Things Within in the Vast Court of my Memory  
Looking back at the forest from a distant place, outside of time.  
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PART II 

5. The Owl, Asleep in Her Tree 
In the forest.  

6. The Grove of Quaking Aspens  
In a grove of lighter trees. Their trunks are bright white. 

7. The Mystery of Love 
In the forest.  

8. Memory Play No. 2— 
For Even While I Dwell in Darkness, in my Mind, I Can Produce Colors 
Looking back at the forest from a distant place, outside of time.  

PART III 

9. The Rabbit, Warm in Her Burrow 
In the forest, passing by a rabbit’s burrow.  

10. The Silence of the World  
At the far edge of the forest, looking out over the sea.  

11. Memory Play No. 3—  
And I Come to the Fields and Spacious Palaces of My Memory 
Looking back at the forest from a distant place, outside of time. 
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